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Washington, D. C.

Register of Copyrights
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Dear Sir:

I herewith respectfully request the return of the following
named motion picture films deposi&ed by me for registration of
copyright in the name of Tilford “inema Corporation of U.S.

Ramshackle House - 6 reels

Respectfully,

FULTON BRYLAWSKI

The Tilford Cinema Corporation of U.S.
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motion picture films deposited and registered in the Copyright
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The return of the above copies was requested by the said .

Company, by its agent and attorney on the 28th day ﬁa

October,1924 and the said Fulton Brylawski for himself, and as

the duly authorized agent and attorney of the.said Company,

hereby acknowledges the delivery to of said copies, and
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You have a star w7l}o
is one of the best draw-

ing cards on-the screen,

lin a story that has at-
tained wide popularity as
a novel.
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Compson Stars in Hulb
Mystery Story of Amay;
‘in the Treachero

(This Story Is To Be Used During the Run of the Picture)

e Yewr

- “Ramshackle House’’

“What is the most baffling crime?”
was asked a New York police official,
whose name is withheld for obvious
reasons. The reply was “A crime is
generally baffling to the police in pro-
portion to the absence of definite mot-
ive which prompts it. In other
words, no matter how great a mass
of circumstantial evidence may point
to the guilt of an individual, that
evidence cannot be regarded as proof
unless a clear motive can be estab-
lished for the commission of the crime.”

The truth of this official summariz-
ing of what constitutes a puzzling mur-
der mystery is borne out in Betty
Compson’s latest screen success, “Ram-
shackle House,” now playing at the
Theatre.  Although
this photoplay is not of the sterotyped
who-killed-so-and-so variety, a crime
is committed which has an important
bearing on the story. A prominent

New York stockbroker is killed fol-
lowing a quarrel with his partner who
leaves the next day to go on a ca-
noeing trip. Of course, we are cer-
tain that the partner, Counsell, is in-
nocent although circumstantial evi-
dence is strong against him and a
great hue and cry is raised to make
him pay the death penalty. The mur-

dered man, Dongan, is shown to have
had no enemies, no complications in
his life which might have given rise
to any of the usual motves for such
a deed.  In fact, throughout the prog-
ress of the "story no such motive
appears. p

The only character who displays any
trace of vindictiveness is Ernest Riever,
a man of great wealth and high stand-
ing in society, who takes a most
active part in bringing the suspected
man, Counsell, to trial. This is ex-
plained by the fact that Riever had
been a close friend of the murdered
man. It later develops that Riever has
an additional motive for wishing to
see Counsell punished; Counsell had
known Riever’'s wife before he mar-
ried her and Riever imagined he had
proofs that some feeling of sentiment
between them remained.

Still no motive for the crime! If
Riever had killed Counsell in a fit of
jealous rage or out of revenge for
his friend’s foul murder all would have
fitted in nicely with the theory of the
police. It is not until the very end,
when Riever has shown himself in
other ways to be one of the greatest
villains shown on the screen that the
truth is divulged. It is an obscure mo-
tive of this sort which is baffling to
the polce and aids in heightening the
suspense as the many threads of mys-
tery in “Ramshackle House,” are un-
raveled.

—FOR YOUR INFORMATION

. Pen Broome
Don Counsell
Ernest Riever
Pendleton Broome
Keesing
Spike Talley
Blanche Paglar

and a few Negro servants.

1 40 love - Pen

TILFORD CINEMA CORPORATION
PRESENTS

BETTY COMPSON
“RAMSHACKLE HOUSE”

from the novel by Hulbert Footner
WITH

JOHN DAVIDSON

and an all star cast
Directed by HARMON WEIGHT r—
Produced by TILFORD CINEMA CORPORATION
Scenerio by COOLIDGE STREETER
Released by PRODUCERS DISTRIBUTING CORPORATION

THE CAST

THE STORY

Pen Broome, returned from college, finds herself buried in a run-
down estate in southern Florida with no companions but her father
Therefore, when she discovers Don Counsell
camping on Broome’s Point, his companionship is doubly welcofne.
— i is horrified to read in the paper that he is

Betty Compson
Robert Lowing
John Davidson
<. Henry James
William Black
Duke Pelzer

Josephine Norman
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man, Harmon Weight, di-
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A pping Tale of Love,

Myst¢™Y and Adventure.

(A Feature Story to be Used Duting
lmeR s _

ole Indians
Act In Pictures
For First Time

Famous Tribe Take Part in
“Ramshackle House” Star-
ring Betty Compson

the Pictug

Much has been written about that
most interesting tribe of redmen who
are so often confused with the early
American Indian, the Seminoles of
Florida.

The origin of the Seminoles is
clouded in theory and it is not actually
known from whence they came. They
are men ot huge stature and hand-
some in feature but bear little re-
semblance to the early American war-
riors who are supposed to have de-
scended from Chinese stock. The Se-
minoles are few in number but are
proud of the fact that they are still
a Nation and have never surrendered
to the laws of the white man.

The Seminoles have always dwelt
in the higher and less swampy por-
tions of the Everglades jungle and eke
out a living by hunting alligators. It
is from this source that most of our
domestic skins for traveling bags are
obtained. ~Each year the Seminoles
bring into the market upwards of
30,000 alligator skins of various sizes.

By dint of much persuasion and cer-
tain material consideration some /jf the
Seminoles were induced to tak part
in Betty Compson’s latest picture,
“Ramshackle House,” which is now
being shown at the ... ............
Theatre. It is needless to say that
this - is- the—first time intire “history of
the tribe that any of them had attempt-
ed dramaic roles before the camera.
Even the services of the Chief of all
the Seminoles, Chief Ha-Thon-Wa-A-
Chee, were secured and he permitted
the use of one of the larger of the
Seminole villages. These villages are
composed of groups of huts made of
woven grass; not very substantial
homes but the tough grass is so
cleverly plaited together that it sheds
successfully even the torrential rains
of the semi-tropics. .

Another of the Seminole actors in
“Ramshackle House” is a famed alli-
gator fighter of the tribes who goes
by the name of Joey Joey. He has
been hunting and fighting alligators
since he was twelve years of age and
will dive overboard and grapple with
the very largest specimen and finally
subdue’ the creatures with no weapon
other than his bare hands. This fact
was made good use of in the picture
and Joey Joey is shown actually at-
tacking a huge alligator empty handed
and, after many narrow escapes, over-
coming the reptile and leaving it help-
less.

The curious boats made by the Se-
minoles and used in their hunting ex-

peditions are also shown when Miss

s Everglades of F loda

(Take this stoo

Gripping Mystery
In Compson Film

“Ramshackle House” Full
Surprising Punches and
Amazing Twists

of

'Tis said that the dyed-in-the-wool
movie fan, who prides himself upon
always being at least two reels ahead
of the projection machine when a
feature picture is being shown and
can forecast every twist punch and
angle of the story, is in for a big sur-
prise when he views Betty Compson’s
latest starring vehicle, “Ramshackle
House,” which comes to the
Theatre, for a
EURIMEXE: o5 saite s omsmssas..

“Never a dull moment” is the mot-

to of the producers of “Ramshackle
House,” and the vivid picturization of
Hulbert Footner’s popular novel more
than makes good the boast. It is a
murder mystery, but not of the con-
ventional type which depicts  the
crime in the first reel and leads the
audience through a maze of confus-
ing details until the guilt is finally fast-
ened upon someone quite above sus-
picion. This is a powerful human in-
terest picture with a mystery back-
ground; the story of a young girl
who finds that the man she loves is
being hunted down for the foul mur-
der of his business partner, hides him
in the forest to save him from being
lynched by an overrighteous mob and
then, with her back to the wall, fights
single-handed the overwhelming forces
of Law, Money, Public Opinion and
one of the greatest villains ever
portrayed on the screen.
- i -is-the star
of this spine-tingling tale and gives one
of the best performances of her career.
John Davidson, famed for his “heavy”
roles, plays the sinister malefactor;
Robert Lowing is the male lead and
the excellent supporting cast includes
Henry James, William Black, Duke
Pelzer and Josephine Norman.

Harmon Weight, director of George
Arliss in his greatest screen successes,
directed the production.
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BETTY COMPSON

Born in Salt Lake City. Stage career
in vaudeville. Played in seventy-eight
Christie Comedies. Broke into fame
in “The Miracle Man.” Pictures in-
clude “The Little Minister,” “The
Green Temptation,” “The Bonded
Woman,” “To Have and To Hold,”
“The White Flower,” “The Rustle of
Silk,” “The Woman with Four Faces,”
“The Stranger,” “The Enemy Sex”
and “Miami.” Has brown hair and
blue eyes.

JOHN DAVIDSON
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generally baffling to the police in pro-
portion to the absence of definite mot-
ive which prompts it. In other
words, no matter how great a mass
of circumstantial evidenée may point
to the guilt of an individual, that
evidence cannot be regarded as proof
unless a clear motive can be estab-
lished for the commission of the crime.”

The truth of this official summariz-
ing of what constitutes a puzzling mur-
der mystery is borne out in Betty
Compson’s latest screen success, “Ram-
shackle House,” now playing at the
............... Theatre.  Although
this photoplay is not of the sterotyped
who-killed-so-and-so variety, a crime
is committed which has an important
bearing on the story. A prominent

New York stockbroker is killed fol-
lowing a quarrel with his partner who
leaves the next day to go on a ca-
noeing trip. Of course, we are cer-
tain that the partner, Counsell, is in-
nocent although circumstantial evi-
dence is strong against him and a
great hue and cry is raised to make
him pay the death penalty. The mur-

a deed. In fact, throughout the prog-
ress of the 'story no such motive
appears. )

The only character who displays any
trace of vindictiveness is Ernest Riever,
a man of great wealth and high stand-
ing in society, who takes a most
active part in bringing the suspected
man, Counsell, to trial. This is ex-
plained by the fact that Riever had
been a close friend of the murdered
man. It later develops that Riever has
an additional motive for wishing to
see Counsell punished; Counsell had
known Riever’s wife before he mar-
ried her and Riever imagined he had
proofs that some feeling of sentiment
between them remained. )

Still no motive for the crime! If
Riever had killed Counsell in a fit of
jealous rage or out of revenge for
his friend’s foul murder all would have
fitted in nicely with the theory of the
police. It is not until the very enfi,
when Riever has shown himself in
other ways to be one of the greatest
villains shown on the screen that the
truth is divulged. It is an obscure mo-
tive of this sort which is baffling to
the polce and. aids in heightening the
suspense as the many threads of mys-
tery in “Ramshackle House,” are un-
raveled.
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BETTY COMPSON
“RAMSHACKLE HOUSE”

from the novel by Hulbert Footner
WITH

JOHN DAVIDSON

and an all star cast

HARMON WEIGHT

CINEMA COR?r%%ATION
Scenerio by COOLIDGE STREE

Released by PRODUCERS DISTRIBUTING CORPORATION

THE CAST

THE STORY

Pen Broome, returned from college, finds herself buried in a run-
down estate in southern Florida with no companions but her father
Therefore, when she discovers Don Counsell
his companionship is doubly welcome.
They fall in love. Pen is horrified to read in_the paper that he is
wanted for the murder of his partner, Collis Dongan. P
spreads the news in the village that Don is skulking on his property.
When Pen shows the newspaper item, he wants to return and give
but she tells him that he will fall into the hands of a
blood-thirsty mob which will lynch him before he can get out.
ill, he agrees to stay in hiding until the mob leaves. Pen takes

The house and estate are overrun with reporters, detectives and
et the reward for Don’s capture offered

the murdered man.

Ul U " .
iever's ‘interest in D
that Riever's wife had written a letter to Don at the time she was suing
Riever had tried in vain to use this letter
Don attributes Riever’s eagerness to have him captured to
Riever has become infatuated with Pen
and she determines to cultivate him so that she can fight hm on more
She discovers that Riever is unusually interested in a news-
paper account concerning the disappearance of
She gets in touch with Spike's sweetheart, Blanche
Paglar, who tells her that Spike is a professional killer who could
be employed by a rich man like Riever.

Don’s canoe, which he had sunk, is found, and so Keesing knows
that Don is in the vicinity and accuses Pen of aiding hm.

Betty Compson

. Robert Lowing
John Davidson
... Henry James
William Black
‘Duke Pelzer

Josephine Norman

Pen’s father
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One of the problems whichf
fronted the producers of Betty G
son's latest starring vehicle,

BETTY COMPSON IS
HONORED AT GAMES

“Betty Compson Night” at the Hi-Li
games in Hialeah was truly a gala
occasion. It was announced in the
Miami papers by the managers of the

jealousy, Riever threatens to send Don to the chair if Pen will not
marry him. Knowing that Riever will search the woods, Pen signals
Don to come to the house to hide. By a ruse, she keeps the detectives
off, but both Don and she are almost caught, so he leaves a note
saying that, rather than endanger her further, he will strike back to the
Everglades until the search is given up.

Knowing of the treachery of the Everglades, Pen tells Riever that
she is going to bring Don in. She eglists the aid of the Seminole Indian
Chief who she knows can penetrate the Everglades, and they find
Don and save him just as he is about to be set upon by alligators.
Keesing has followed Pen and so she is forced to pretend that she
intended to bring her prisoner back.

Riever imprisons Don in one of the ballast bulkheads at the bottom
of his yacht. Determining upon a fiendish revenge, he_turns on the
water, which will rise slowly until it closes over Don's head. Pen
suspects foul play and promises to marry Riever if he will let Don go
free. Riever says it is too late and takes Pen in his arms. While
they are struggling, Spike Talley breaks in. He denounces Riever for
the murder of Collis Dongan and an attempt to put him out of the
way because of his knowledge of the crime. Then Pen knows that
Riever had killed Don’s partner in order to get revenge by fastening
the crime on him. Spike and Riever fight while Pen tries in vain
to release Don, who is almost overcome.

Keesing, who has pretended to be aiding Riever, now enters and
says that the police have been suspecting him. He handcuffs Riever
and aids Pen in rescuing Don. Riever shoots himself. Pen rejoices

with Don that his name is cleared at last.

\

new “fronton” or stadium where the
Spanish game is played that a certain
evening had been dedicated to the
star of “Ramshackle House,” the pho-
toplay then being produced in the
Tilford studio in Hialeah. and that
Betty herself would be present. Need-
less to say a great crowd turned out
to see her.

Hi-Li is a comparatively new game
in this country but is the national
game of Spain and Cuba. It is a com-
promise between lacrosse and hand ball.
It is played in a court having three
high walls. the players throwing and
catching a small ball in a long basket
which is strapped to the wrist. The
girls use racquets when playing be-
cause to manipulate the basket-like
contrivance requires great strength
and endurance.

“Ramshackle House” is the screen
version of Hulbert Fortner great mys-
tery novel. It comes to the

Printed in U. S. of America
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BETTY’S LEADING MAN
THINKS SHE IS GREAT

Probably the sincerest praise that
can be given a star is that coming from
her fellow-worker. Robert Lowing,
Betty Compson’s leading man in ‘“Ram-

shackle House,” her latest picture
which will be shown at the .........
Theatre for @ .....ccoowcvvanesasa
TR DEIDNING < o0 i snvae s e , said:

“It was an honor and a pleasure to
work with Betty Compson. She never
steals a scene and what's more, she
helps you in every possible way. I
hope it will be my good fortune to
work with her again.”

* A NOVEL SETTING

The exotic beauty of the Everglades
of Florida is used as a background for
Betty Compson’s picture, “Ramshackle
House,” which comes to the theatre

for a run, next....s:sv55
The cast is an unusually strong
one, including John Davidson who

scored a distinct personal hit as the
villain in support of Rudolph Valen-
tino in “Monsieur Beaucaire”; Robert
Lowing,) William Black, Henry James,
and otheérs of equal note.

ring Betty Compson

Much has been written about that
most interesting tribe of redmen who
are so often confused with the early
American Indian, the Seminoles of
Florida.

The origin of the Seminoles is
clouded in theory and it is not actually
known from whence they came. They
are men ot huge stature and hand-
some in feature but bear little re-
semblance to the early American war-
riors who are supposed to have de-
scended from Chinese stock. The Se-
minoles are few in number but are
proud of the fact that they are still
a Nation and have never surrendered
to the laws of the white man.

The Seminoles have always dwelt
in the higher and less swampy por-
tions of the Everglades jungle and eke
out a living by hunting alligators. It
is from this source that most of our
domestic skins for traveling bags are
obtained. Each year the Seminoles
bring into the market upwards of
30,000 alligator skins of various sizes.

By dint of much persuasion and cer-
tain material consideration some |}f the
Seminoles were induced to takef part
in Betty Compson’s latest picture,
“Ramshackle House,” which is now
being shown at the ... ............
Theatre. It is needless to say that
thio is- the—first timc i tirehistory of
the tribe that any of them had attempt-
ed dramaic roles before the camera.
Even the services of the Chief of all
the Seminoles, Chief Ha-Thon-Wa-A-
Chee, were secured and he permitted
the use of one of the larger of the
Seminole villages. These villages are
composed of groups of huts made of
woven grass; not very substantial
homes but the tough grass is so
cleverly plaited together that it sheds
successfully even the torrential rains
of the semi-tropics. <

Another of- the Seminole actors in
“Ramshackle House” is a famed alli-
gator fighter of the tribes who goes
by the name of Joey Joey. He has
been hunting and fighting alligators
since he was twelve years of age and
will dive overboard and grapple with
the very largest specimen and finally
subdue the creatures with no weapon
other than his bare. hands. This fact
was made good use of in the picture
and Joey Joey is shown actually at-
tacking a huge alligator empty handed
and, after many narrow escapes, over-
coming the reptile and leaving it help-
less.

The curious boats made by the Se-
minoles and used in their hunting ex-
peditions are also shown when Miss
Compson is taken into the heart of the
Evezglades jungle by Joey Joey to
hunt for her lost sweetheart. These
boats are hewn out of a single log
and appear clumsy but a Seminole,
standing erect in the stern and wield-
ing a long pole, can propel them
through the water at great speed.

The situation in which the Semi-
noles took part is one of the most
thrilling in the picture. ‘“Ramshackle
House” is the picturization of Hulbert
Footner’s widely read mystery novel
was adapted

for the scre by

-

BETTY COMPSON it

"RAMSHACKLE HOUSE'
RELEASED BY
PRODUCERS DISTRIBUTING CORP

" e yed-In-ihe-woo
movie fan, who prides himself upon
always being at least two reels ahead
of the projection machine when a
feature picture is being shown and
can forecast every twist punch and
angle of the story, is in for a big sur-
prise when he views Betty Compson’s
latest starring vehicle, ‘“Ramshackle
House,” which comes to the
Theatre, for a
I HEXY s s

“Never a dull moment” is the mot-
to of the producers of “Ramshackle
House,” and the vivid picturization of
Hulbert Footner’s popular novel more
than makes good the boast. It is a
murder mystery, but not of the con-
ventional type which depicts . the
crime in the first reel and leads the
audience through a maze of confus-
ing details until the guilt is finally fast-
ened upon someone quite above sus-
picion. This is a powegful human in-
terest picture with a mystery back-
ground; the story of a young girl
who finds that the man she loves is
being hunted down for the foul mur-
der of his business partner, hides him
in the forest to save him from being
lynched by an overrighteous mob and
then, with her back to the wall, fights
single-handed the overwhelming forces
of Law, Money, Public Opinion and
one of the greatest villains ever
portrayed on the screen.

of this spine-tingling tale and gives one
of the best performances of her career.
John Davidson, famed for his “heavy”
roles, plays the sinister malefactor;
Robert Lowing is the male lead and
the excellent supporting cast includes
Henry James, William Black, Duke
Pelzer and Josephine Norman.

Harmon Weight, director of George
Arliss in his greatest screen successes,
directed the production.
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BETTY COMPSON

Born in Salt Lake City. Stage career
in vaudeville. Played in seventy-eight
Christie Comedies. Broke into fame
in “The Miracle Man.” Pictures in-
clude “The Little Minister,” “The *
Green Temptation,” “The Bonded
Woman,” “To Have and To Hold,”
“The White Flower,” “The Rustle of
Silk,” “The Woman with Four Faces,”

“The Stranger,” “The Enemy Sex”
and “Miami.” Has brown hair and
blue eyes.

JOHN DAVIDSON

Born in New York and educated at

Columbia University. Stage career
with Mrs. Fiske; also in ‘“Penrod,”
“Young Man’s Fancy.” Pictures in-
clude: “The Great Lover,” “No

Woman Knows,” “Under Two Flags,”
“The Idle Rich,” “A Fool's Paradise,”
“The Woman Who Walked Alone,”
“Saturday Night” and “Monsieur Beau-
caire.”

ROBERT LOWING

Born in Michigan. Educated at

One-Col. Star Cut No. 1

University of Notre Dame. Stage
career; stock for four years and with
oAbt e

brown hair and grey
Riding horseback and

HENRY JAMES
Pictures include “You and I,” “Mo-

ther Eternal,” “Received Payment,”
etc.

WILLIAM BLACK

Born in Irvington, N. Y. Thirty
years on the stage here and abroad.
In pictures for nine years. Latest
films include “Sonny,” “The Stead-
fast Heart,” “Ice-Bound,” and “Big
Brother.” Hobbies: motor-boating and
interior decorating.

reading.

JOSEPHINE NORMAN

Pictures include “Miami” and “An-
other Scandal.” Is an artist. Won a
scholarship for National Academy of
Design. Has studied under Neysa
McMein, Ben Ali Haggin, Erving
Wiles and Howard Chandler Christy.

Led McAdoo demonstration in recent

Democratic
New York.

National Convention in

HARMON WEIGHT

Director. Born and educated in Salt

Lake City. Stage career, sixteen years
as stage director and managing own
stock company.

Screen .career since

1918. include: “Palace of

Pictures

Darkened Windows,” “Disraeli.” “The
Ruling Passion,”

“The Man Who

Played God” and “The Ragged Edge.”

—-Resutiful Retty. Compson. is the StAL



Miss  Compson’s Magne

ic Pers
Superb

all

e "—""l"rw- - —

LE
c

s”"&
MM HOUSE ¢

RELEASED By
PRODUCERS
DISTRIBUTING--
CORP.

Two-Column Production Cut No. 2
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atack empty-handed one of these giant
reptiles of the Florida jungles.

The occasion for the strange.com-
bat is brought about as the climax of
a series of dramatic events which drive
the hero, Don Counsell, (played by
Robert Lowing), to flee to the jungle
wilderness of Florida, known as the
Everglades, the dangers of which he
knows noothing of. This great area
which covers many miles in extent
may be compared with the Tropical
jungles lying in the Congo or along
the Amazon River. Parts have been
drained and the muck soil is being dug
out and used in agriculture, but many
portions still retain their original
character, and it is certain death to
anyone to penetrate this treacherous
terrain, who is not familiar with the
dangers which lurk there.

In the picturized version of Hulbert
Footner's famous novel, Don, seeking
a refuge where his pursuers cannot
reach him, has worked his way pain-
fully to the very heart of the Ever-
glades and is hopelessly lost. Hours
of tramping through mud and ooze,
often up to his waist, which seeks to
pull him down like quicksands, and
groping about in the semi-darkness
produced by the dense tropical growth
overhead, has sapped his strength until
each stride forward into the unknown
brings him nearer to collapse. Beside
the terrors of wandering aimlessly and
falling a victim to starvation, there are
added perils in the form of the deadly
water variety of rattlesnake which in-
fests the place and the more formidable
species of the jungle reptile, the alli-
gator.

The alligator is conceded to be one
of the most curious creatures known.
It is' cowardly by nature but fully
as treacherous as any of the reptile

tribe. The alligator has gained the
reputation of being sluggish in its
movements because of its peculiar

habits, but he is only slow to move
when he has no special business onf
hand. In this picture is shown with
what speed and agility he goes after
a victim and battles with his natural
enemy—man. The alligator attains a
great age, equal to, if not greater, than
his nearest rivals—the turtle and the
elephant. Some of the alligators now
in captivity are estimated to be at least
one thousand years old. This longev-
ity may be partly due to two causes:
It is covered with such a thick, horny
hide as to make it almost proof against
any enemy, and it assiduously con-
serves its energy, moving only when
it actually must to secure food. The
alligator buries itself in the mud, dig-
ging into what are called “alligator
pits,” and often remains there in one
spot for six months at a time. It is
believed that he eats but once or twice
a year, so when he comes out of his

S pepreeisy  Saens  wmas  seean P RN

other, until he suddenly becomes en-
tangled in a mass of creepers on the
edge of a swamp. His efforts to free
himself are futile. His feet are so en-
tangled and his footing so uncertain
in the soft mud that he is powerless
to move. A giant alligator has been
watching his struggles from where he
lies sunning himself on the bank, and
now slides noiselessly into the water
and swims warily toward the helpless
man. An alligator, although it will
fight with the ferocity of a lion when
attacked, will seldom be the aggressor,
and only when his intended victim has
been rendered helpless by wounds or
exhaustion.

por @ asa

Don sees the creature moving re-
lentlessly toward him and struggles
frantically to free himself, but the mass
of creepers hold him in their toils.
Finally, he trips and falls into the
muddy water. The alligator moves
ahead, for in this position, a man is
an easy prey for the beast. It is a
fact that an alligator cannot close his
huge jaws on a man when he is in
an upright position. He must first
knock the man down, and this he
does by whirling about with incredible
speed and striking his foe with his
long, muscular tail. As the alligator
comes within a few feet of Don and
circles before making the attack, the
canoe containing Pen (played by Betty
Compson) and the Seminole Indian
guide, shoots into sight and comes
swiftly to the rescue. Although the
Indian is not armed, he dives head-
long into the water and grapples with
the reptile. The battle is on in earnest.
One snap of the animal’s huge jaws
probably end the contest. The Indian
knows this and has learned to guard
against it. He cannot hurt the alli-
gator, ‘but he hopes to tire him out
and give Don and Pen a chance to
escape. Over and over they tumble
in the water, the ’gator slashing
the surface into foam as he tries vainly
to knock the Indian unconscious with
his tail. The Indian clings desperately
with fingers locked about the creature’s
throat, taking great care to keep out
of range of his four terrible legs armed
with their sharp claws used for rip-
ping his victims apart, and waiting an
opportunity to seize his snout while
the jaws are closed. In this position
a 'gator is helpless. Finally, the Indian
works the reptile into shallow water
and, with a sudden movement, snaps
his jaws shut and drags him to the
bank. Before the beast can recover, the
Indian has entered the canoe and is
speeding all back to safety.

Many weird contests have been
staged for the screen, but none has
the strange fascination and the hair-
raising thrills of this struggle in the
heart of the Florda jungles.
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ROBERT LOWING IS
NEW SCREEN IDOL

But He Isn’t a Bit Conceited
and He Detests His
“Gorgeous Wave”

IS BETTY'S LEADING MAN

Talks About His Role in “Ramshackle
House,” Love and
Other Things

The movie editor has been warned

that after the opening of “Ramshackle
House” at the The-
atre next ................ , he is sure
to be deluged with letters from over-
whelmgd young ladies wanting to know
something about that “perfectly gor-
geous looking chap, Robert Lowing
—Betty Compson'’s leading man.” And
so, to avert the deluge, or rather to
anticipate the wishes of the fair ones,
we hasten to disclose the following
f.:icts about the young man in ques-
tion:
.Bob is a new and creditable addi-
tion to the ranks of leading men. An-
nabelle, we know this is going to break
your heart, but, nice as he is on the
screen, he's even nicer off. Yes, Ve-
ronica, he has brains as well as good
looks and a generous amount of them,
too. Sorry to disappoint you, Grace,
but he’s not a bit conceited. He says
good looks aren't something to be
proud of, they're something to be
!hankful for, because you have noth-
ing to do with them, you just take
what you get.

About “Ramshackle House,” Irene,
hf: liked making it very much because
his role_gave him an opportunity to
do a variety of things. But, person-
ally, he was sort of angry at Don, the
boy he portrays, because he did every-
thing Pen told him to do, and Bob
thinks a woman doesn’t really res-
pect a man who does that.

“Of course, Don was in love with
Pen,” he said, “and naturally wanted
to please her, but he ‘)elieved that
staying in hiding was wrong. A man
shouldn’t go against his principals—
- . () ) s




RELEASED 8y
PRODUCERS

Two-Column Production Cut No. 2

Use a Slide to Bring Them In!

{ ( S0/
RAMSHACKLE HOUSFE

y :
1 Y117 ™Y

]
ii AY IUAL Al

ey

Your lover cannot
escape me now

2N e o % Vi
';' ! 5\ ﬁ ‘,"
. S \§< A
1! i : f ‘\:_\ 4./
z ), ‘ 7 S
| =

1 f | : y

Y %§¢5

A W)
Ta’ett)/ COMPSON
v " |
aC

O

Adapted from the novel by
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which covers many miles in extent
may be compared with the Tropical
jungles lying in the Congo or along
the Amazon River. Parts have been
drained and the muck soil is being dug
out and used in agriculture, but many
portions still retain their original
character, and it is certain death to
anyone to penetrate this treacherous
terrain, who is not familiar with the
dangers which lurk there.

In the picturized version of Hulbert
Footner’s famous novel, Don, seeking
a refuge where his pursuers cannot
reach him, has worked his way pain-
fully to the very heart of the Ever-
glades and is hopelessly lost. Hours
of tramping through mud and ooze,
often up to his waist, which seeks to
pull him down like quicksands, and
groping about in the semi-darkness
produced by the dense tropical growth
overhead, has sapped his strength until
each stride forward into the unknown
brings him nearer to collapse. Beside
the terrors of wandering aimlessly and
falling a victim to starvation, there are
added perils in the form of the deadly
water variety of rattlesnake which in-
fests the place and the more formidable
species of the jungle reptile, the alli-
gator.

The alligator is conceded to be one
of the most curious creatures known.
It is- cowardly by nature but fully
as treacherous as any of the reptile
tribe. The alligator has gained the
reputation of being sluggish in its
movements because of its peculiar
habits, but he is only slow to move
when he has no special business orf
hand. In this picture is shown with
what speed and agility he goes after
a victim and battles with his natural
enemy—man. The alligator attains a
great age, equal to, if not greater, than
hi§ nearest rivals—the turtle and the
elephant. Some of the alligators now
in captivity are estimated to be at least
one thousand years old. This longev-
ity may be partly due to two causes:
It is covered with such a thick, horny
hide as to make it almost proof against
any enemy, and it assiduously con-
serves its energy, moving only when
it actually must to secure food. The
alligator buries itself in the mud, dig-
ging into what are called ‘“alligator
pits,” and often remains there in one
spot for six months at a time. It is
believed that he eats but once or twice
a year, so when he comes out of his

now slides T 1Y .
and swims warily toward the helpless
man. An alligator, although it will
fight with the ferocity of a lion when
attacked, will seldom be the aggressor,
and only when his intended victim has
been rendered helpless by wounds or
exhaustion.

Don sees the creature moving re-
fentlessly toward him and struggles
frantically to free himself, but the mass
of creepers hold him in their toils.
Finally, he trips and falls into the
muddy water. The alligator moves
ahead, for in this position, a man is
an easy prey for the beast. It is a
fact that an alligator cannot close his
huge jaws on a man when he is in
an upright position. He must first
knock the man down, and this he
does by whirling about with incredible
speed and striking his foe with his
long, muscular tail. As the alligator
comes within a few feet of Don and
circles before making the attack, the
canoe containing Pen (played by Betty
Compson) and the Seminole Indian
guide, shoots into sight and comes
swiftly to the rescue. Although the
Indian is not armed, he dives head-
long into the water and grapples with
the reptile. The battle is on in earnest.
One snap of the animal’s huge jaws
probably end the contest. The Indian
knows this and has learned to guard
against it. He cannot hurt the alli-
gator, but he hopes to tire him out
and give Don and Pen a chance to
escape. Over and over they tumble
in the water, the ’gator slashing
the surface into foam as he tries vainly
to knock the Indian unconscious with
his tail. The Indian clings desperately
with fingers locked about the creature’s
throat, taking great care to keep out
of range of his four terrible legs armed
with their sharp claws used for rip-
ping his victims apart, and waiting an
opportunity to seize his snout while
the jaws are closed. In this position
a 'gator is helpless. Finally, the Indian
works the reptile into shallow water
and, with a sudden movement, snaps
his jaws shut and drags him to the
bank. Before the beast can recover, the
Indian has entered the canoe and is
speeding all back to safety.

Many weird contests have been
staged for the screen, but none has
the strange fascination and the hair-
raising thrills of this struggle in the
heart of the Florda jungles.

BETTY WILL

Indians Didn’t Approve of Her
Costume But The Feeling
Was Mutual

Y

“There's one style of ladies’ dress
that doesn’t appeal to me in the least
and that’s the fashion of the Seminole
Indian women,” laughed Betty Comp-

in my latest picture,
House'—it's the first time they've ever
appeared before the camera, by the
way—and I had an opportunity of
becoming quite well acquainted with
their customs. Chief Ha-Thon-Wa-A-
Chee permitted us to use one of the
larger of the Seminole villages and
while the women did not take’ part in
the picture, we were able to ‘look each
other over. They were very much

interested in the rather masculine

_startling the effect is.
that Tent all For eéach year of-

STICK

TO AMERICAN GARB

breeches and boots I wore in that se-
quence. I believe they thought me
very unwomanly.

“The vogue there is a one-piece dress
flowing to the ankles and it is made
in a most curious fashion. It is com-
posed of one-inch strips of cotton
cloth of various colors, sewn together
on the edges. Their choice runs to the

age they wear a string of beads around
their neck. The impression presented
by the older ones, decorated with sixty
or more necklaces is of a head rest-
ing on the pinnacle of a pyramid of
beads. That’s one custom I know will
never be adopted here, for how many
American women would want the
world to know their right age. As
for their dress, well, I secretly gave
thanks for my boots and breeches.”
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you run the picture)

ROBERT LOWING IS
NEW SCREEN IDOL

But He Isn’t a Bit Conceited
and He Detests His
“Gorgeous Wave”

IS BETTY’'S LEADING MAN

Talks About His Role in “Ramshackle
House,” Love and
Other Things

The movie editor has been warned

that after the opening of “Ramshackle
House” at the The-
atre next , he is sure
to be deluged with letters from over-
whelme‘d young ladies wanting to know
something about that “perfectly gor-
geous looking chap, Robert Lowing
—Betty Compson’s leading man.” And
so, to avert the deluge, or rather to
anticipate the wishes of the fair ones,
we hasten to disclose the following
f;acts about the young man in ques-
tion:
.Bob is a new and creditable addi-
tion to the ranks of leading men. An-
nabelle, we know this is going to break
your heart, but, nice as he is on the
screen, he’s even nicer off. Yes, Ve-
ronica, he has brains as well as good
looks and a generous amount of them,
too. Sorry to disappoint you, Grace,
but he’s not a bit conceited. He says
good looks aren’'t something to be
proud of, they're something to be
Fhankful for, because you have noth-
ing to do with them, you just take
what you get.

About “Ramshackle House,” Irene,
ht; liked making it very much because
his role gave him an opportunity to
do a variety of things. But, person-
ally, he was sort of angry at Don, the
boy he portrays, because he did every-
thing Pen told him to do, and Bob
thinks a woman doesn’t really res-
pect a man who does that.

“Of course, Don Was in love with
Pen,” he said, “and naturally wanted
to please her, but he believed that
staying in hiding was wrong. A man
shouldn't go against his principals—
even for love.”

After this small sermon, Bob grew
panic-stricken. “I really mean that,”
he added hastily, “but I guess I
shouldn’t say it. I suppose I'd do the
same thing. A man doesn’t stop to
think when he’s in love; and neither
Sioes a woman. You know the say-
ing, ‘A woman will go to hell for the
man she loves’ Pen is proof of it.
Look at the risks she took for Dion.”
Yes, girls, them’s his views on the

. -

There's another thing he’d want me
to tell you because it worries him. He
does NOT marcell his hair! Its un-
dulations are so perfect that folks have
made him fighting-mad asking if it's
natural. You needn’t be envious,
Alice; if Bob could give it to you, he
would. He hates it. 1 agree with
you, it ain’t fair a'tall, a’tall.

In a word, mes cheres, Bob is a
regular fellow, and, with his profile,

what more you want?

BETTY’S BUNGALOW
WAS THE ROOF

When Betty Compson came to Flori-
da to play the lead in “Ramshackle
House,” the picturization of Hulbert
Footner’s novel which comes to the....
...... Theatre for a run next
she looked around for an airy perch
with more elbow room and foun it.
A little bungalow built on the roof
of the Ponce De Leon Hotel. What
a place to woo the Muse! Fifteen
stories above the main street of Miami,
right in the heart of town with all the
advantages of one of its best hotels
and yet with more than the usual
privacy of your own home. There
are no hills in Miami, so, if you
want your bungalow to have an ele-
vated position for the view, you'll have
to borrow somebody's roof to put it

T

on.
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Love, Intrigue and Fast Action
with a background of mystery,
baffling in its complexity.

Hulbert Footner’s widely read
novel brought to the screen by a
great star and a master director.

A tale of love, mystery and
adventure laid in the treacherous
Everglades of Florida.

The story of a love that flour-
ished in the dark garden of
Danger and Suspicion.

Horror-stricken and powerless, '

she watched the water rise inch

Y ls
ac

man she loved.

The, photoplay with the big
alligator fight—the only one of its
kind ever screened.

A Mystery Story of Amazing
Twists.

A WINDOW CARD OF
TREMENDOUS APPEAL

(Advance  Story)
ABOUT HARMON WEIGHT

direct Betty Compson in “Ramshackle
House” because of his unique ability
in handling stories of this type.

His remarkable success with “Dis-
raeli,”” “The Ruling Passion,” and “The
Man Who Played God,” rank him as
one of the most brilliant directorial
minds of the day.

“Ramshackle House,” which is now
being shown at the ................
Theatre, reflects added glory to Mr.
Weight's brilliant reputation.

Rivoli

More Beautiful,
Effqlget_at,

Magnetic
Than Ever

pegis

The gripping picturization of the
novel by

HULBERT FOOTNER
Directed by Harmon Weight.

Little did Pen dream that Love
would come to her in Ram-
shackle House and bring with § .‘
it high adventure and a glori- '\ ‘//;_——-—‘-,4'\
ous fight against the over-
whelming forces of Law,
Money and Public Opinion.
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“RAMSHACKLE HOUSE”

Hulbert Footner’s
Mystery Story

quantities. As for thrills, there’s a
big one in every sequence and they
aren’t time-worn, either; they have the
added advantage of being novel. A
daring rescue from a giant alligator
in the treacherous Everglades of Flo-
rida and the slow drowning of the hero
shut up in the ballast bulkhead of a
yacht, are enough to make the most
blase movie-goer tense with excite-
ment.

Betty Compson was never more ap-
pealing. She can wear an old pair of
over-alls and a rickety hat and look
positively ravishing. As usual, her
work is excellent. John Davidson
as the villain is splendid and Robert
Lowing is a good-looking leading man.

Some good characterizations were
given by William Black as Keesing, the
detective; Henry James as Pendleton
Broome, the heroine’s father, an ami-
able incompetent; Duke Pelzer as
Spike Talley, a professional killer, and
Josephine Norman as Blanche Paglar,
Spike’s sweetheart.

“Ramshackle House” is the screen
version of Hulbert Footner’s popular
novel of the same name. Harmon
Weight directed and did a splendid
job.

You'll play safe on this one. It's
real entertainment.

(This story is to be used before
you run the picture)

BETTY GOMPSON IS
STAR OF NEW FILM

“Ramshackle House” Shows
Beautiful Player .
At Her Best

Similes fail and metphors lag in
findng a fitting word-painting for
glorious Betty Compson, star of “Ram-
shackle House,” the picturization of
the Hulbert Footner novel of the same
name which comes to the

Theatre, for a

Her beauty, vivaciousness and the
subtle intrigue of her versatile per-
sonality have established her popular-
ity wherever motion_ pictures are
shown. s

She was born in Salt Lake City and
appeared in vaudeville before enter-
ing moving pictures. She began her
screen career in Christie comedies
and played in seventy-eight of them be-
fore getting a part in a feature. Her
performance in “The Miracle Man,”
her first long picture under the Para-
mount banner, stamped her as one of
the foremost actresses on the screen.
Since then, her popularity has been
constantly growing. All of her pic-
tures have been acknowledged suc-
cesses. They include: “The Little
Minister,” “The Green Temptation,”
“The Bonded Woman,” “To Have and
To Hold,” “The White Flower,” “The
Rustle of Silk,” “The Woman with
Four Faces,” “The Stranger,” “The
Enemy Sex" and “Miami.”

In “Ramshackle House,” Miss Comp-

ENTERTAINING FILM

Betty Compson at Her Best in |Popular Star Is Excellent

“Ramshackle House,” which opened

last night at the Theatre | Betty Compson achieved another
is one of those pictures that fits

everyone's penchant whether it be for | “R

romance, -myste _Qx.ad?- ~
M{w ree in-
gredients -are in evidence in copious

BETTY COMPSON AS
SPLENDID AS EVER

in Principal Role of
‘““Ramshackle House’’

Beautiful and competent, as always,

triumph as the charmmg occupant of

atre. Thls picture which is the screen
version of Hulbert Footner’'s popular
novel is a gripping murder mystery of
a “different” sort.

Pen Broome thought herself buried
on the neglected Broome estate in
Florida, and indeed she was until Don
Counsell arrived bringing . love, and
adventure. Pen accepted the latter
with a daring that equalled the fer-
vor of the former.

There is an abundance of thrills in
this picture. Among them is a rescue
from a giant alligator in the treacher-
ous Everglades. This was done by a
real Seminole Indian said to be the
first one who has ever appeared be-
fore a motion picture camera.

The climax of the film is as un-
usual as it is hair-raising. To tell it
would be to spoil the fun.

Miss Compson is ably supported by
a worthy cast which includes, Robert
Lowing as the masculine lead, John
Davidson as the arch-villain, William
Black, Duke Pelzer, Henry James and
Josephine Norman. To Harmon
Weight is due credit for the splendid
direction.

If you like a love story, plentifully
sprinkled with mystery and thrilling
adventure, don’t miss ‘“Ramshackle
House.”

LAST DAY NOTICE

“RAMSHACKLE HOUSE”
TERMINATES RUN

“Ramshackle House,” starring Betty
Compson, closes its engagement at'the
Theatre

It is a colorful story of love, mys-
tery and adventure laid in Florida. A
goodly portion of the thrills take place
in the dangerous Everglades, a setting
said to be used for the first time in
this picture.

Miss Compson was never more ap-
pealing. Her supporting cast is com-
prised of Robert Lowing, John David-
son, William Black, Henry James,
Josephine Norman and Duke Pelzer.

“Ramshackle House” was adapted
for the screen by Coolidge Streeter
from the novel by Hulbert Footner.
Harmon Weight directed.

All Week

BETTY




(Advance' Story)
ABOUT HARMON WEIGHT

Harmon Weight was selected to
direct Betty Compson in “Ramshackle
House” because of his unique ability
in handling stories of this type.

His remarkable success with “Dis-
raeli,” “The Ruling Passion,” and “The
Man Who Played God,” rank him as
one of the most brilliant directorial
minds of the day.

“Ramshackle House,” which is now
being shown at the
Theatre, reflects added glory to Mr.
Weight's brilliant reputation.

Rivoli

The gripping picturization of the
novel by

HULBERT FOOTNER
Directed by Harmon Weight.

Little did Pen dream that Love
would come to her in Ram-
shackle House and bring with
it high adventure and a glori-
ous fight against the over-

whelming forces of Law, \
Money and Public Opinion.
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From the novel by
Hulbert Footner

Directed by
HARMON WEIGHT

The thrilling story of a girl
who fought with her back
against the wall to clear the
name of the man she loved.

IT'S BETTY COMPSON AT
HER BEST.

ALL WEEK.
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BETTY COMPSON
“RAMSHACKLE HOUSE”

From the novel by Hulbert Footner
with John Davidson and an all star cast

“To eradicate my enemy and attain the woman | desire—
both at the same time—is sublime,"" said Ernest Riever, and he
forced Pen over to watch the advancing meter.

“That means death for your lover—the water is rising
rapidly.”’

Pen ceased her struggling and watched. She could not tear
her eyes away. She thought she would go mad with the horror
of it. The man she loved was perishing before her very eyes
and she was powerless to save him. Indeed she was powerless
to save herselfl She was in the clutches of a madman who
had locked her in the cabin of his yacht. Ernest Riever's
arms tightened about her. The struggle seemed hopeless.
Suddenly a door opened and a man hurled himself upon Riever.
Fiercely they fought while each moment brought her sweet-
heart’'s death nearer.

You don't know the meaning of “‘thrills”" until you've seen
this hair-raising breath-taking action drama. It will hold you
tense with excitement. Mystery—Romance—Adventure. It's
Betty Compson at her best.

COMPSON PICTUR

Thirty years on the stage and a ¢
cade in pictures—that’s the record
William Black, noted character
who has a leading role in Betty Cod
son’s latest starring vehicle, “R.
shackle House,” now being shownflf¢
the Theatre.

Mr. Black was connected with so
of the leading Minstrel Organizati
as Basso and Interlocutor, was a mdl.
ber of the Original Clipper Qua
and has been under the managen
of the majority of the leading
ducers of this country in many Bre
way successes. He also played at
Shaftesbury Theatre, London,

His pictures include: “Her Greaflaqt
Power,” “The Hell Cat,” “FIl
Pat,” “Secret of the Storm Count
“Raffles,” “Ambition,” “Rider of
King Log,” “Wakefield Case,” “P
sian Cur,” “Great Expectations,” “$
ny,” “The Steadfast Heart,” *
Bound” and “Big Brother.”

In “Ramshackle House,” he
some excellent work as Keesing

New York Chief. of Detectives.
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Betty Compson was never more ap-
pealing. She can wear an old pair of
over-alls and a rickety hat and look
positively ravishing. As usual, her
work is excellent. ~.John Davidson
as the villain is splendid and Robert
Lowing is a good-looking leading man.

Some good charactefizations™ were
given by William Black as Keesing, the
detective; Henry James as Pendleton
Broome, the heroine's father, an ami-
able incompetent; Duke Pelzer as
Spike Talley, a professional killer, and
Josephine Norman as Blanche Paglar,
Spike’s sweetheart.

“Ramshackle House" is the screen
version of Hulbert Footner's popular
novel of the same name. Harmon
Weight directed and did a splendid
job.

You'll play safe on this one. It's
real entertainment.

(This story is to be used before
you run the picture)

BETTY COMPSON IS
STAR OF NEW FILM

“Ramshackle House” Shows
Beautiful Player
At Her Best

Similes fail and metphors lag in
findng a fitting word-painting for
glorious Betty Compson, star of “Ram-
shackle House,” the picturization of
the Hulbert Footner novel of the same
name which comes to the
Theatre, for a
BEXE o om oo s saius v maisss

Her beauty, vivaciousness and the
subtle intrigue of her versatile per-
sonality have established her popular-
ity wherever motion pictures are
shown.

She was born in Salt Lake City and
appeared in vaudeville before enter-
ing moving pictures. She began her
screen career in Christie comedies
and played in seventy-eight of them be-
fore getting a part in a feature. Her
performance in “The Miracle Man,”
her first long picture under the Para-
mount banner, stamped her as one of
the foremost actresses on the screen.
Since then, her popularity has been
constantly growing. All of her pic-
tures have been acknowledged suc-
cesses. They include: *The Little
Minister,” “The Green Temptation,”
“The Bonded Woman,” “To Have and
To Hold,” “The White Flower,” “The
Rustle  of Silk,” “The Woman with
Four Faces,” “The Stranger,” “The
Enemy Sex” and “Miami.”

In “Ramshackle House,” Miss Comp-
son has a role which allows her ample

scope for her talents. As Pen
Broome, to whom love and adventure
come in “Ramshackle House” in

the Everglades, this popular star does

some of the best work of her career.
In her support are seen John David-

son, Robert Lowing, William Blad‘

Henry James and others.
“Ramshackle
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Complete Trailer Information

COMPSON PI

Thirty years on the stage and a |
cade in pictures—that’s the record
William Black, noted character
who has a leading role in Betty Co
son’s latest starring vehicle, “R
shackle House,” now being shown
Ehe! some isa e os Theatre.

Mr. Black was connected with s
of the leading Minstrel Organizati
as Basso and Interlocutor, was a m
ber of the Original Clipper Quart
and has been under the manage
of the majority of the leading
ducers of this country in many Br
way successes.
Shaftesbury

nt Minneapolis and Omaha.

Power,” “The Hell Cat,” “Flgin
Pat,” “Secret of the “Storm Count y'ﬁ 126 West 46Fh St.,
“Raffles,” “Ambition,” “Rider of Jthe New York City.
King Log," “Wakefield Case,” "Phus- 1| 845 South Wabash Avenue,
sian Cur,” “Great Expectations, Chicago, Ill
ny,” “The Steadfast Heart,” * £0, .
Bound” and “Big Brother.”

In “Ramshackle House,” hg
some excellent work as Keesin
New York Chief. of Detectives.

National Screen Service, Inc., furnishes good trailers on all
Producers Distributing Corporation pictures.

n On all releases National Screen Service has a Service
-[| Trailer consisting of main title and 75 feet of carefully selected
- scenes. This costs $5.00, and $1.50 refund is allowed if you
at return the trailer within two weeks of shipment.

You can secure a regular trailer service from National
Screen Service on all productions at the cost of $25 monthly.

- The . following Producers’ Distributing Corporation ex-
te changes have these trailers in stock: Denver, Atlanta, Dallas,

Ask the booker at any one of these exchanges.
Or order direct from any of the following offices of

THE NATIONAL SCREEN SERVICE

Wire or Write—Giving Exact Play Dates

284 Turk Street,
San Francisco, Cal.

917 South Olive Street,
Los Angeles, Cal.

There is an abundance of thrills in
this picture. Among them is a rescue
from a giant alligator in the treacher-
ous Everglades. This was done by a
real Seminole Indian said to be the
first one who has ever appeared be-
fore a motion picture camera.

The climax of the film is as un-
usual as it is hair-raising. To tell it
would be to spoil the fun.

Miss Compson is ably supported by
a worthy cast which includes, Robert
Lowing as the masculine lead, John
Davidson as the arch-villain, William
Black, Duke Pelzer, Henry James and
Josephine Norman. To Harmon
Weight is due credit for the splendid
direction.

If you like a love story, plentifully
sprinkled with mystery and thrilling
adventure, don't miss “Ramshackle
House.”

LAST DAY NOTICE

“RAMSHACKLE HOUSE”
TERMINATES RUN

“Ramshackle House,” starring Betty
Compson, closes its engagement at the
Theatre

tonight.

It is a colorful story of love, mys-
tery and adventure laid in Florida. A
goodly portion of the thrills take place
in the dangerous Everglades, a setting
said to be used for the first time in
this picture. .

Miss Compson was never more ap-
pealing. Her supporting cast is com-
prised of Robert Lowing, John David-
son, William Black, Henry James,
Josephine Norman and Duke Pelzer.

“Ramshackle House” was adapted
for the screen by Coolidge Streeter
from the novel by Hulbert Footner.
Harmon Weight directed.

All Week

Hulbert
Footner.

Love, Adventure and
Intrigue with a back-
ground of baffling
mystery.
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This document is from the Library of Congress
“Motion Picture Copyright Descriptions Collection,
1912-1977”

Collections Summary:

The Motion Picture Copyright Descriptions Collection, Class L and Class M, consists of forms, abstracts,

plot summaries, dialogue and continuity scripts, press kits, publicity and other material, submitted for the

purpose of enabling descriptive cataloging for motion picture photoplays registered with the United States
Copyright Office under Class L and Class M from 1912-1977.

Class L Finding Aid:
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi1020004

Class M Finding Aid:
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi021002
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